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PHILADELPHIA: 
PUBLISHED (WEEKLY) AT N° 272 Market-St. 
Near Eightb Street. 

Price Half-a-Dollar Per QuARTER. 
eeteeeeneleeeerececeeeterereerteccccereeererceeecetct 
A CARD. 

Subscribers who feel satisfied with the utility, 
entertainment, and cheapness, of the “Literary & 
Musical Magazine,” and wish its prosperity, are 
earnestly requested to recommend it to their ac- 
quaintances, to augment its support,—a speedy 
increase of the number of its subscribers being 
absolutely necessary to its existence. 

‘l’o numerous Editors of Newspapers, in many 
parts of the country, we take especial pleasure in 
tendering sincere thanks for the encouragement 
received, thro their prompt acceptance of the Ma- 
gazine in payment for advertising our Proposals, 
which, by such polite attention, are now publish- 
ed in every State of the Union, and have made 
the number of our Disranr patrons, four times 
greater than in THIS CITY. H.C. LEWIS. 





SCIENCE OF MUSIC. 


Music, from the state of perfection to which it 
has arrived, forms a species of universal language, 
known toits amateurs of every country. Indeed we 
may imagine that ifever an universal language is 
discovered, it will be on principles similar to those 
of music. All nations, like individuals, have their fa- 
vorite songs and their national airs—thus, America, 
Hail Columbia; Aneland, Rule Britannia; Scotland, 
In the garb of old G ul, &c. But music often differs 
in different countrics, as much so as their manners 
and language. The characteristic qualities of a peo- 
ple may be discovered through the medium of their 
music; thus amongst the uncivilized indians, in tones 
piercing, wild, terrific; like thetr manners, savage; 
like their appearance, hideous. The Italians, who ex- 
cel in music over most other nations, soft, gentle and 
harmonious—their very language musical: in like 
manner, their manners soft and effeminate, inclining 
to languor, indolence and e«use. Without force in 
their character, without enterprize in their actions, 

The Germans, lofty and grand, soaring almost te 
rhapsody, sweeping «way the feelings into enthusi- 


asm or extacy, like their language, strong, guttural 
and bold, adapted to convey forcible expressions 
from nervousJeeiings. Like their manners, at times 
taciturn (as these solemn musical stops or pauses 
which often have greater effect than sound,) and at 
others hurried along in rapture of expression or slow- 
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ly, like their actions, by stedfast exertion to over- 
come every obstacle. 

The French—Their music equally as volatile as 
their manners. In one moment they veer from one 
extreme to its opposite; they will begin with the 
solemn tones ofa dead march, and end in the spright- 
ly or lively sounds of a dancing tune. In a word, if 
you can bring your feelings to accord with most of 
their compositions in music, you must cry, laugh, 
dance, and pray, before one of them is ended. 

But what can be said of the music of the Ameri- 
cans? A country yet young, but extremely. exten- 
sive, composed of all nations, kindreds, and tongues, 
still adhering to’ their former customs and man- 
ners. Itis yet like a mirror without a backing, 
that takes in all objects butreflects none. 

Although every person is not alike gifted with 
what iscommonly called anear or taste for music, 
yet there are few or none who would not feel the 
difference between the bold and grand strains of a 
martial air, and the softor plaintive melody of a love 
song,or one composed onthe scale of pity. A fine 
composition in music, and well performed, will afford 
a pleasure and satisfaction to every person, even to 
those not the least acquainted with it or its princi- 
ples. This would seem to indicate that taste is a na- 
tural, and not as it has often been asserted, an arbitra- 
ry principle, i.e. it is an original sense of the mind 
torelish and appreciate whatever is in itself truly 
beautiful, great and just, without the effect of preju- 
dice or habit, and not only the result of habit or pre- 
judice alone. 





Singing being so natural to the human species as to 
be in some degree within the power of almost every 
one, it is no way surprising that vocal music should 
be more generally attractive than instrumental. In- 
deed, the music of the voice, when good, is universal- 
ly acknowledged to be infinitely superior in its ef- 
fects to that of any instrument; for that the tone is not 
only more natural, and therefore more gratifying in 
itself, but that by the twnion of sense with sound, by 
means of words, the mind is entertained while the ear 
is delighted. And this circumstance alone is suffi- 
cient, we would observe, to evince the necessity of 
a proper and emphatic expression in the melody, in 
order to enforce the sense of the poet, and penetrate 
the mind of the hearer with his sentiment: itis true, 
that even without this requisite an air may be pleasing 
and so far faultless as not to exhibit any breach of the 
theory; but then neither will itapply to the passion, 
or waken attention, or kindle an interest in the hearts 
of its auditors 

Hence it follows, that in order to preduce fine Vo- 
cal Music, it is not only necessary that the composer 
should be profoundly skilled in the science, but that 
he should also be acquainted with human nature; un- 
derstand and feel the sense of the author, and possess 
the power of transmitting his feelings to others. 


Vol. 1V. 




















SUNG BY AUR. 





THeeklp 


+ eae e's ee he SSSPPTAD OTE OS 8 tee 8k! a. a. ~~ ee ee ee es 









































SS a NE te gee 


= 


Fre-quent at 


: 





ear- ly 





























Sr rt a ee ee ee ee —— 











a 





-——-o— 


1 | 


KEENE. 

















: Se = 


. 


ey . 











+ 














a or 








a 





blush of morn, O’er yon-der flow ’ry 














meads I’ve ran, 






























































ae tS 
_ 














ne 

















Ee Geer ren, 
ms <==: 
a = —— os 


Brusht the bright dew drops from the lawn, To steal one glympse of 
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ro - sy Anne! 
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iI Ill 
Tis she can cheer life’s chequer’d road, ° To misers, give the sordid wealth; 
That stormy road with thorns o’er-ran; 5 To topers, give the Howing cann; 
Virtue adorns her blest abode, . But t’'me, kind Heav’n! that blessing health, 
And loves to dweil with resy Ann, &c, $A faithful friend, and rosy Ann, &c. 
ROSY ANN, for the Fuure or Vroxty. 
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ROSY ANN, for the Ciartioner. 
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VARIETY. 


[Fer the Literary & Musical Magazine. ] 
SONG. 


Life should scorn its time to measure, 
By ihe fleeting, faithless hours; 
Count the minutes pass’d in pleasure, 
They alone are fragrant flow’rs. 

Love each hour in bliss employing 
Cares not how the minutes roll, 














Marguerite de Valois, who understood Latin, once 
seeing a poor man lying by the side of a hay-stack, 
exclaimed, in that language, 

“‘In any place, in any bed, 
: 
The poor man rests his weary head.” 
The man, to her astonishment, answered, in Latin. 


“Ah! beauteous queen, were this but true, 
This night I would repose with you.” 


Time is all that’s worth enjoying _— 
In the transports of the soul. OweEN. A lady observing another, in a ball-room, dressed 
= very tawdrily in a satin-wazst, dri!y remarked, it was 


Tos vue Lapies. a waste of satin. 


Our female readers wiil take pleasure in learning 
that Miss Julia Bader will continue to ttach Embroi- 
dery and Tambouring, in Eighth-st, next to the cor- 
ner of Arch. She also offers her own services to 
tarabour veils, dresses, ruffics, kc. in the neatest and 
most fashionable manner, and on very low terms. 





A lady reproached a Turkish embassador, that his 
religion allowed a man to have many wives. His ex- 
cellency gallantly answered, ‘‘Madam! it is necessa- 
ry, that we may find in many,all the accomplishments 
which are in ene of your description. 
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RU DIME 


Tn this department wil be found Tnstruetions for Be- 
ginturs on ail the cariousIustruments now in use, 
commencing with the First Principles of Music, 
alike applicable to all.—\st. 


Fnstructions for the German flute. 


{ Continued Sro n last No.) 


NTs OF MUSIC. 


———) 


A Shake or Trill”. A simple Shake is only 
the articulate sound of two notes put in equal mo- 
tion. A perfect Shake is composed of three diato- 
nic notes; the first of which is called the Prepara- 
tive, and the two last the Hesolufion: 
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Time is divided by bars; and is of such conse- 
quence, that unless thoroughly understood, no 
eood music can be executed. ‘The most important 
lesson in time to be attained, is the proportion of 
one note to another, thus: 


i Semibreve is equal to2.Vinims, or 4 Crotchets, 
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or 16 Semiquavers. 
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The relative value or duration of Rests, is in 
the same proportion: a Semibreve Rest being equal 
to a Semibreve Note, which in Common ‘Time is 
held as long as four seconds, and is the Measure 
Note fer each bar. There are also Rests for 1, 
©, 3, and 4 bars; the Semibreve ™ being 1 bar; 


KE 2 bars; Ka 5 bars; and | 4 bars. 


There are three kinds of ‘Time, viz. Common, 
Triple, and Compound. 

Common Time is Civided into an even number 
of parts in each bar, and known by four charac- 
ters. Ist. —— denoting the slowest mood, in com- 
mon time E has a Semibreve, or notes am-unt- 
ing to the” same value, for the measure of each 
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bar, and performed in four seconds, 2d. this 
has also the value of a Semibreve to fill a bar, 
but is executed somewhat quicker, in three sec- 


onds. 3d. —— two degrees quicker than the first, 
the value of a Semibreve in two seconds 
of time. —~ The 4th. & signifies a lively mo- 
tion, has a Minim, or 4 two Crotchets, or four 
Quavers, &c. to fill each™ bar, being half a Se- 
mibreve. 

Triple Time is divided into an uneven number 
of parts in each bar. has a Semibreve and 
a Dot, or 3 Minims, for'g: a measure, in four se- 
conds and a half of time. has a Dotted Mi- 
nim, or $ Crotchets in a bar, a third quicker 
than the first. has a dot” and Crotchet, or 
3 Quavers ina 3 bar, a third quicker than the 
second. 

Compound Time is always marked by figures, 
placed on the Stave, ina like manner to the fore- 
going: the upper figures denoting the number of 
Notes in a bar, and the lewer figures the value or 
denomination, thus, & implies Six Quavers, or 
Six-Eighths of a Semibreve, a Quaver be- 
ing an eighth of a ~~ Semibreve. 

Accent and Emphasis §c. The bars or measures 
of common time are divided into four parts; of 
these the first and third are accented or strong; 
the second and fourth unaccented or weak. The 
measures of triple time consist of three parts; the 
first strong, the second weak, the third a little 
stronger than the second. When the weak parts 
of the measure should be more important than the 
strong, such deviation from the regular accent is 
termed emphasis, and known by rf. and the man- 
ne? in which the notes are tied or grouped togeth- 
er. ‘To this may also be referred all syncopated or 
driving notes. 

Accent: 
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Syncopation: 
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